BEHIND THE LENS
A closer look at the artist.

5 QUESTIONS
Five honest answers.

REAL STORIES. HONEST INSIGHT. LASTING IMP.
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BEHIND
THE LENS

INTRODUCING THIS ISSUE'S
FEATURED PHOTOGRAPHER

Anthony Rosner
EDITORS NOTE
Welcome to Issue #008.

Every now and then, a photographer
comes along whose work makes you
stop for a moment — not because it
demands your attention, but because
it quietly earns it. For me, Anthony
Rosner is one of those photographers.

There is something deeply compelling
about Anthony’s work. His photo-
graphs have a distinct atmosphere and
a sense of intention that immediately
drew me in. The way he sees a scene,
finds the right moment and turns it
into something with its own character
is exactly the kind of photography I
want to celebrate with Lens & Legacy.

Choosing Anthony as the main fea-
ture for this issue felt natural. His
work is a reminder that photography
is not simply about what we see, but
about how we choose to see it. Behind
every image is a decision — where to
stand, what to include, what to leave
out, and when to press the shutter.

In this issue, we take a closer look at
Anthony, his photography and the
thoughts behind his images, alongside
more stories and perspectives from
photographers whose work deserves
to be seen.

I hope Issue #008 gives you a reason
to slow down, look a little closer and
perhaps see something differently.

Eliah GK
Editor & Founder, Lens & Legacy
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Anthony Rosner

BIOGRAPHY

My journey into photography actually began with
film. I have always been fascinated by Hollywood,
especially by the idea of using images to disappear
into another world and tell a story whose ending you
do not yet know. That fascination led me to making
short films. Eventually, however, I realised how li-
mited the possibilities could be. Film requires time,
people, equipment and, above all, resources. Photo-
graphy suddenly gave me a freedom I had been mis-

sing. I could go out on my own and still create an
entire world. When I began photographing, I was
immediately fascinated by black and white. There BASED IN
was something almost magical about it, mixed witha ~ London UK
sense of nostalgia. Over time, I began to understand

that photography, for me, would become more than

simply capturing a beautiful moment. [ am interested =~ GENRE

in the relationship between a person and the world  Fineart, street
around them. Often, a single figure exists within a

much larger space, surrounded by geometry, light

and negative space. To me, that space can tell justas INSTAGRAM
much as the person itself. No one can ever fully know  antronoid
another person. We all carry our own thoughts and

secrets, creating our own individual reality. Perhaps

that is why, despite all the people around us, we are

ultimately all alone in some way, each living inside

our own mind and our own world. What I want to

create through photography are moments that re-

main. Images that can still evoke something years la-

ter, perhaps even a sense of nostalgia. My goal is not

to create thousands of photographs. I want to even-

tually have perhaps thirty images that I could print

large, stand in front of an audience with pride, and

say: These are mine. This is how I see the

world.



What's one piece of advice that quietly
changed the way you photograph?

If T think about advice that I've received over the years, there’s one piece
that sticks out, although maybe not in the most obvious way. It wasn’t re-
ally intended as photography advice at all. I remember being around five
or six years old, sitting in front of the TV watching Steven Spielberg’s E.T.
There’s a scene where E.T. is being chased through the forest, and I dis-
tinctly remember the way the beams of light broke through the trees and
how much tension they added
to the scene. My mum poin-
ted it out to me and explai-
ned how Spielberg used light,
sound and the camera to crea-
te drama. It was such a small
comment, but she had put
into words something I was
already feeling without really
understanding why. That mo-
ment became a catalyst for my
desire to work in film and, by
extension, photography. From
then on, I started paying more
attention to light and shadow
and how dramatically they . D
could change the feeling of
an image. As I've grown as a
photographer, that idea has
expanded far beyond light.
I'm constantly looking for re-
lationships within a frame — how people interact with their surroundings,
how shapes line up, how reflections create new layers, or how changing my
position can alter the story of a photograph. I rarely just photograph what
is in front of me. I look at what is happening around it. That small obser-
vation from my mum taught me to pay attention to how things interact. In
many ways, I think I've been trying to do that ever since.
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Which photograph changed the way
you see the world?

There wasn't an immediate photo that jumped to mind, but the more
I thought about it, there was one that has stayed with me for years.
I remember reading an article in the early 2010s about what
was then the most expensive photograph ever sold: Andre-
as Gursky’s Rhein II, which sold for $4.3 million at auction.
It’s alovely photograph. Relaxing, incredibly simple, yet somehow striking.
And it has lived rent free in
my head ever since. I think
being so stumped by it
made me question how we
assign value to photogra-
phy in the first place. How
can something so ordina-
ry become extraordinary
simply through the way
someone chooses to see it?
That idea has quietly follo-
wed me into my own work.
I'm often drawn to finding
photographs within photo-
graphs — noticing smaller
details, reflections, sha-
pes, textures or moments
that others might walk
straight past. London is
particularly good for this.
You can stand in front of
one of the world’s most
photographed landmarks and still find something com-
pletely  different simply by changing where you look.
Rhein II taught me that a photograph doesn’t necessarily need an extra-
ordinary subject. Sometimes it’s simply about noticing something ordi-
nary in a way that makes somebody else notice it too. I think that has
become a fundamental part of how I use a camera and see the world.




What photograghy rule you happily
ignore and why:

Probably the rule of thirds. That’s not to say I don’t use it. I use it all the
time. But I don’t want to be constrained by it. If anything, I see the rule
of thirds as a gateway to understanding how composition works rather
than something that has to be followed. More often than not, I find myself
drawn to symmetry and negative space as ways of directing attention to-
wards a subject. I guess you could say that a lot of what attracts me to pho-
tography is the relationship
between different elements
within a frame. Sometimes
forcing those elements onto
a third would actually wea-
ken the image I'm trying to
capture. I want the compo-
sition to work for me, rather
than the other way around. I
think photography rules like
the rule of thirds are incredi-
bly useful when you’re lear-
ning why an image works,
but eventually they become
less like rules and more like
tools. You understand what
they do, why they work, and
then you can make a con-
scious decision about whet-
her you actually need them.
In a sense, you outgrow
the rules that helped you
along the way. They don’t disappear, but they become part of your in-
stinct. At that point, I think the question becomes less about whet-
her an image follows the rules and more about whether it feels right.




What's one mistake every photographer
should make at least once?

Honestly, I think every photographer should make eve-
ry mistake at least once. The only way we learn and become bet-
ter is by getting things wrong. If something doesnt work, that’s
okay, because you’ll learn what you might do differently next time.
One of my favourite examples came from university, when we were try-
ing to make a documen-
tary. There were five of us
and one car—a Smart car.
We arrived early, but our 5th
member was nowhere to be
found. Later came a fran-
tic call... His car broke down
in the middle of nowhere.
Suddenly we had no equipment
and lost an entire day of film-
ing. Rather than do nothing,
I pulled out my phone and
started recording the making
of the documentary instead.
When the equipment arrived
the next day, the camera fai-
led. A memory card corrupted.
Everything that could go wrong
did go wrong, right down to our
choice of subject,aman who be-
lieved he was Merlin the wizard.
The finished film was terrib-
le. But I learnt far more from
making it than I would have if everything had gone according to plan.
Photography is similar. I still get things wrong. I miss focus, over-
expose, underexpose, forget batteries or memory cards. So Id al-
ways say, make the mistakes, don’t panic, learn and adapt. For eve-
ry great photo I'm proud of, there are dozens of mistakes behind it.




LLooking back to when you first

started photography, what advice would you
give your younger self—and aspiring
photographers today?

If I could give advice to my younger self, I'd tell him to keep shooting. I
spent a lot of time when I was younger not taking photos, or almost ex-
clusively taking them when I travelled. But if photography is something I
want to get better at, then ultimate-
ly I just have to do the thing I want
to get better at. After all, photo-
graphers take photos. It sounds ri-
diculously obvious, but you learn
simply by shooting. The more you
photograph, the more you unders-
tand what you like, what you don’t
like, what works and, perhaps more
importantly, what feels like you. I
firmly believe that anyone can take
great photographs and that photo-
graphy is a skill that can be learnt.
Keep shooting. Keep practising.
Keep failing. Everything will be
fine. Don’t compare yourself to ot-
her photographers. Youre compa-
ring the beginning of your journey
to atiny selection of somebody else’s
best work. It takes time and practi-
ce. Mistakes will happen, but stick
with it and hone your craft. Keep
creating, keep shooting, keep ex-
perimenting and allow yourself to be bad at something while you’re
learning how to become good at it. Most of all, have fun! ... and,
of course, always shoot in RAW! Your future self will thank you.
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BEHIND THE FRAME

Kasia Kuku

Instagam: kasia.kuku

I have been taking photographs for two years, although I wanted to do it much
earlier. I am a painter, a photographer, with a garden that is constantly changing.
This is where my photography begins... with choosing the plants I fall in love with
most quickly. I watch them before they bloom. I learn to wait. I keep returning to
the same place, which always looks different. The camera sees it right after me.
Usually, my head is in the clouds, but when I photograph, Ireturn completely to the
ground. Itis a rare moment when I feel completely present. Perhaps only then do I
trulylive and experience the present moment. I transfer emotions to the other side
of thelensand search for animage thatintrigues me. The painterly part of me looks
for colour and light. The poetic part plays with mood, often dramatizing it, while

the photographer in me feels the golden hour even in a room without windows.

It was an ordinary day, with ordinary light and an ordinary setting — but an
extraordinary rose. English roses look spectacular. They do not care at all about
appearance; they simply are. And that is what delights me. I circle around them,
searching for light, composition and shape. I want it to be less intense, more sub-
dued... Of course, I take many photographs that I later delete. I leave this one.
Just this one. Nature teaches humility and reminds us that nothing lasts forever.
And although I capture these fleeting moments in photographs, I am aware that
one day they will no longer be here. Creating is healing for me. When someone
— a third person, a viewer — comes between me and the flower, the photograph
begins to live at a different rhythm. It ceases to be only my emotion. I am happy

if, even for a moment, I leave behind a trace that will remain when I am gone.
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Shot with: Nikon D5100, Nikkor AF-S, 18-105mm F3.5

(C) Kasia Kuku,




THE ARTIST AND
HIS CAMERA

[ first discovered Dirk Voss through a recommendation from a Lens & Legacy
featured artist. After exploring his work on Instagram and his website, I knew
[ wanted to reach out. Dirk is incredibly warm and approachable, and his pho-
tography is simply fantastic. What especially caught my attention is his rather
unconventional camera setup — but I'll let Dirk tell you all about it himself.

DIRK AND HIS CAMERA

Photography has been part of my life for many
years. In 2004, I bought my first camera, a |
Panasonic Lumix DMC-LC70 compact came- (R
ra. Interestingly, it was already equipped with
a Leica DC Vario-Elmarit lens. At the time,

I could not have known that the Leica name
would become important to my photography
again many years later. Looking back, it feels

like a quiet thread connecting the beginning

of my journey with the camera I use today.

DIRK VOSS, Germany

Camera: Leica SL3

Lens: Panasonic Lumix S Pro
24-70mm

PolarPro Helix Maglock Shortstache
1/4 Blackmist Polarizer




THE ARTIST AND HIS CAMERA
DIRK VOSS

There was also a period of almost ten years when photographylargely disappeared
from mylife. WhenIpicked up a cameraagain around two years ago, I quickly rea-
lised that the passion had never really gone away. It felt less like starting again and
more like returning to something that had always been part of me. Since then, my
photography has become quieter and more deliberate. I am drawn to landscapes,
nature, urban scenes and small details that might otherwise be overlooked. Light,
atmosphere and silence are often more important to me than the subject itself.
Today, the camera at the centre of my work is the Leica SL3. I chose it for
its uncompromising image quality, intuitive handling and beautiful cons-
truction. What I love most is the combination of exceptional files, natu-
ral colours and tactile simplicity. It gives me confidence without getting
in the way, encouraging me to take my time and wait for the right moment.
One memory I particularly associate with the SL3 is photographing a land-
scape in the Harz mountains. Standing there, completely focused on the
scene, reminded me why I had returned to photography. The image matters
to me, but so does the stillness of the experience itself. That is what the SL3
represents to me: a companion in the search for atmosphere and meaning.
Recently, I have become increasingly drawn to prime lenses, especial-
ly 35mm and 50mm. Without the convenience of a zoom, I move more, ob-
serve more carefully and make more deliberate decisions about distance and
composition. The Lumix S 35mm {/1.8 gives me enough context for landsca-
pes and urban scenes while still allowing intimate and atmospheric images.
If I could keep only one camera and one lens, I would choose the Leica SL3
and Lumix S 35mm {/1.8. This combination reflects how I want to photo-
graph today: intuitively, attentively and with respect for quiet moments.

13



Four Shots,
Four Stories

These four photographs, and the stories behind them, are by Andi Altenburg (instagram:
andi70a),a photographer from Germany whose work immediately caught my attention. I
chose to feature Andi because of his distinctive approach to architecture, particularly his
geometric staircase photography. I really admire the way he finds strong lines, shapes and
patterns within these spaces and turns them into precise, striking compositions. That
unique perspective is exactly what made me want to feature his work in Lens & Legacy.

The Ascent The Oasis

This monochro- ] A wide angle color
me shot presents
the spiral stair-
case as a sculptu-
ral element. The
interplay of light
and shadow high-
lights the woo-
den slats winding
around the cen-
tral pillar, revea-
ling a dramatic
view upward to-

ward the skylight.

shot reveals the |

%2

T

open atrium. A

|

green tree an oasis
within the mini-
malist design sits
at the heart of the
sweeping  galle-
ries. The skylight
floods the space

with natural light.

Dynamism Abstraction

A direct, symme-
trical view from
above. The rigo-
rous geometry of
the wooden slats
and the spiral
structure crea-
tes a fascinating
pattern. This mo-
nochrome com-
position focu-
ses on pure form

This close up in
color emphasizes
the warm texture
of the wood. The
bold curve of the
staircase,  accen-
tuated by the metal
handrail, creates
powerful visual dy-
namism and depth
against an area of

deep-blue shadow.

and structure.



WHAT WL SEE MATTERS

Every photograph is
more than a moment.
It is a fragment of a jour-
ney, a way of seeing, a

memory made visible.

Thank you for joi-
ning us for another is-
sue of Lens & Legacy.
Next Sunday, we turn the
pageagain —anddiscover
another  photographer,
another story, another

way of seeing the world.

Until then, keep looking.

Quiet.Grain - Eliah GK
Founder of Lens&Legacy
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